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I nternationally recognized as a premier museum and 
research center, The Frick Collection is known for its 

 distinguished Old Master paintings and outstanding exam-
ples of European sculpture and decorative arts. 

The collection was assembled by the Pittsburgh indus-
trialist Henry Clay Frick (1849–1919) and is housed in his 
family’s former residence on Fifth Avenue. One of New York 
City’s few remaining Gilded Age mansions, it provides a 
tranquil environment for visitors to experience masterpieces 
by artists such as Bellini, Rembrandt, Vermeer, Goya, and 
Whistler. The museum opened in 1935 and has continued to 
acquire works of art since Mr. Frick’s death.

Adjacent to the museum is the Frick Art Reference 
Library, founded by Helen Clay Frick as a memorial to her 
father. Today it is one of the leading institutions for research 
in the history of art and collecting.

Along with special exhibitions and an acclaimed con-
cert series, the Frick offers a wide range of lectures, symposia, 
and education programs that foster a deeper appreciation of 
its permanent collection.

To become a member or to give the gift of membership, 
please visit our Web site or contact the Membership Depart-
ment at 212.547.0709 or members@frick.org.

hours

Tuesday through Saturday  10:00 a.m. to 6:00 p.m.
Sunday 11:00 a.m. to 5:00 p.m.

Closed Mondays, New Year’s Day, Independence Day, 
Thanksgiving, and Christmas

admission

General Public  $20 
Seniors (65 and over)  $15 
Students  $10 
Members  Free 

 
On Sundays from 11:00 a.m. to 1:00 p.m., visitors may 
pay what they wish. 

Children under ten are not admitted. 

Group visits are by appointment; call 212.288.0700  
to schedule.

The Frick Collection welcomes students from grades 5 
through 12. To arrange a guided school visit, please call 
212.547.0704 or visit www.frick.org/schools.

1 east 70th street, new york, ny 10021
212.288.0700 www.frick.org
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renaissance and Baroque Bronzes 

from the hill collection 

Through June 15, 2014 

Never before publicly exhibited as a group, more than thirty 
masterpieces in bronze from the New York collection of 
Janine and J. Tomilson Hill survey the tradition of the bronze 
figurative statuette from its beginnings in Renaissance Italy 
to its dissemination across the artistic centers of Europe. The 
Hill Collection is distinguished by rare, autograph bronzes by 
Italian sculptors such as Andrea Riccio, Giambologna, and 
Giuseppe Piamontini. Works by Giambologna and his school 
evoke the magnificence of the late Renaissance courts, while 
the richness of the international Baroque is represented by 
Alessandro Algardi’s religious sculptures and a remarkable 
assemblage of seventeenth- and eighteenth-century French 
examples in the classical mode. The Hill Collection exempli-
fies the artistry, invention, and technical refinement of the art 
of the small bronze. The statuettes’ recurring themes—from 
religious devotion to princely power and splendor—find 
expression in bronzes across cultures and periods and speak 
to the Hills’ diverse collecting interests. In evocative juxtaposi-
tion with the bronzes, a number of Old Master paintings and 
contemporary works from the Hill collection are also on view. 

The presentation is accompanied by an illustrated schol-
arly catalogue with contributions by Patricia Wengraf, Claudia 
Kryza-Gersch, Dimitrios Zikos, and Denise Allen, organizing 
curator of the exhibition.
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the poetry of  

parmigianino’s schiava turca

May 13 through July 20, 2014

Francesco Mazzola, called Parmigianino after his native 
Parma, was one of the most prolific and celebrated artists 
of the Italian Renaissance and is especially esteemed for his 
portraits. His exquisite Schiava Turca (Turkish slave), named 
by an eighteenth-century cataloguer who misinterpreted the 
subject’s costume, is an icon of Parma that has seldom been 
seen outside its home institution, the Galleria Nazionale 
di Parma. For this exhibition, the Schiava Turca travels to the 
United States for the first time. The painting will be shown in 
the Oval Room with the Frick’s own magnificent Renaissance 
portraits by Titian (Pietro Aretino and Man with a Red Cap) 
and Bronzino (Lodovico Capponi), as well as Parmigianino’s 
Portrait of a Man from a private collection. As there are no 
portraits by Parmigianino in American public collections, the 
exhibition offers a rare opportunity to view the artist’s mas-
tery of portraiture firsthand. The accompanying catalogue 
presents new research that proposes an identity for the paint-
ing’s mysterious subject.

The exhibition is organized by The Frick Collection with 
the Foundation for Italian Art & Culture. The guest curator is 
Aimee Ng. Support for the New York presentation is generously 
provided by Gabelli Funds, Aso O. Tavitian, The Gladys Krieble 
Delmas Foundation, Mr. and Mrs. Hubert L. Goldschmidt, and 
the Foundation for Italian Art & Culture.
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men in armor:  

el greco and pulzone face to face

August 5 through October 26, 2014

From 1570 to 1576, El Greco worked in Rome, where he 
endeavored to establish himself as a  portrait painter. The 
artist’s Vincenzo Anastagi (cover)—a magnificent full-
length standing portrait representing the largest of only 
three examples of his work in this genre to survive from the 
period—embodies both his ambition and invention. To mark 
the 400th anniversary of El Greco’s death, the Frick pairs 
 Vincenzo Anastagi (purchased by Henry Clay Frick in 1913) 
with the rarely seen Portrait of Jacopo Boncompagni (private 
collection) by the artist’s Roman contemporary Scipione 
Pulzone. Both subjects are depicted wearing armor, which 
was associated with masculinity, military valor, wealth, and 
social status.  Pulzone’s refined portrait of Boncompagni 
(right), commander of the papal army during the reign of 
his father, Pope  Gregory  XIII, epitomizes the elegant style 
that dominated high-society portraiture in late sixteenth-
century Rome. El  Greco’s expressive portrayal of Anastagi, 
appointed by Boncompagni as sergeant major of Rome’s 
 Castel Sant’ Angelo in 1575, stands in stark contrast, under-
scoring the artist’s innovative departures from  convention.

The exhibition is organized by Jeongho Park, Anne L. 
Poulet Curatorial Fellow. It is generously funded by gifts from 
The Andrew W. Mellon Foundation and Sidney R. Knafel and 
Londa Weisman in memory of Vera and Walter A. Eberstadt.

s p e C i a l  e x h i b i T i o n
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enlightenment and Beauty: 

sculptures By houdon and clodion 

Through April 5, 2015

Jean-Antoine Houdon and Claude Michel, called Clodion, 
were two of the foremost sculptors in France during the 
late eighteenth century, and the Frick houses an important 
group of their works. In 1915 Henry Clay Frick acquired Clod-
ion’s terracotta Zephyrus and Flora and, the following year, 
Houdon’s marble bust of the countess of Cayla. These and 
other works that were subsequently added to the collection 
are shown together for the first time, highlighting the artists’ 
expressive ranges, as well as their defining contributions to 
the sculpture of Enlightenment-era France.

Important examples from private  collections comple-
ment the Frick’s sculptures and introduce other aspects of the 
artists’ oeuvres not represented at the museum. Displayed 
in the natural light of the Frick’s Portico Gallery, exquisitely 
carved, lifelike marble portraits by Houdon and virtuoso 
terracotta figures and reliefs by  Clodion epitomize each art-
ist’s best-known achievements. The ensemble illustrates the 
beauty, naturalism, and classical motifs that connect the 
works of both artists, who were  fellow students in Rome, 
while also drawing attention to their respective goals and sen-
sibilities as the dominant French sculptors of their day.

The exhibition is organized by Denise Allen, Curator, 
and Katie Steiner, Curatorial Assistant, with Alyse Muller, Aye-
sha Bulchandani-Mathrani Curatorial Intern. Support for the 
presentation is generously provided by Margot and Jerry Bogert 
and Mrs. Henry Clay Frick II.

s p e C i a l  e x h i b i T i o n
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court portraiture in  

the age of isaBella d’este

Wednesday, May 21, 6:00 p.m.

Andrea Bayer, Curator, Department of European Paintings, 
The Metropolitan Museum of Art 

During the early sixteenth century, rulers and courtiers 
across northern Italy commissioned portraits that not only 
captured their appearance but also subtly alluded to their sta-
tus and accomplishments. By examining such portraits—in 
particular, those of the most fastidious of all patrons, Isabella 
d’Este—Bayer will place Parmigianino’s enigmatic Schiava 
Turca (the subject of the special exhibition The Poetry of Par-
migianino’s “Schiava Turca”) in a larger context.—This lecture 
is made possible by the Robert H. Smith Family Foundation. 

Samuel H. Kress Lecture in Museum Education

painted presence

Thursday, June 12, 6:00 p.m.

Michael Ann Holly,  Starr Director Emeritus of the Research 
and Academic Program, The Sterling and Francine Clark Art 

Institute, Williamstown, Massachusetts

Much of art history and art education has been devoted to dis-
covering meaning in historical works of art. Holly will discuss 
an alternative critical path, wherein scholars need not always 
talk about what an artwork represents as much as what it 
presents. Works of art are about something far more magical, 
mysterious, and poetic than the transmittal of subject matter. 
The presence of an historical work of art in our contemporary 
visual world momentarily shifts the magnetic poles of what 
is seen and known.—This is the sixth annual Samuel H. Kress 
Lecture in Museum Education, which is intended to further the 
study, understanding, and practice of museum education in the 
twenty-first century.
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Lectures are free. Seating is on a first-come, first-served basis, 
and reservations are not accepted. Selected lectures will be 
 webcast live and archived for future viewing on our Web site 
and The Frick Collection’s channel on FORA.tv. Please visit 
frick.org/live for details. 

a portrait and its mysteries: 

parmigianino’s schiava turca

Wednesday, May 14, 6:00 p.m.

Aimee Ng, Guest Curator, The Frick Collection

Parmigianino’s exquisite Schiava Turca (Turkish slave) is 
shrouded in mystery. Who is this woman whose elaborate, 
almost theatrical, costume inspired an early eighteenth- 
century cataloguer to give the Renaissance beauty her fan-
tastical name? In this lecture, the guest curator of the special 
exhibition The Poetry of Parmigianino’s “Schiava Turca” will 
present a new interpretation of the work. Ng posits that the 
sitter likely held a special status as a poet in the court culture 
of northern Italy.—This lecture is made possible by the Robert 
H. Smith Family Foundation. 
 

l e C T u r e s



This summer, the Frick will host a series of free evenings, each 
inspired by a special exhibition. The evenings will include gal-
lery talks, open sketching, music, and performances. Admission 
to Summer Nights is free, and visitors are admitted on a first-
come, first-served basis. Reservations are not accepted. 

Music and dance performances during Summer Nights 
are supported by Ayesha Bulchandani-Mathrani.

schiava turca

Friday, June 27, 6:00 to 9:00 p.m. 

enlightenment and Beauty

Friday, July 18, 6:00 to 9:00 p.m.

men in armor

Friday, August 15, 6:00 to 9:00 p.m. 

s u m m e r  n i g h T s
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All talks meet in the Garden Court and are free with  
museum admission; reservations are not necessary.

special exhibition talks

introduction to the poetry of 

parmigianino’s “schiava turca”

Fridays, June 13 and July 11, 11:00 a.m.

Aimee Ng, Guest Curator, The Frick Collection

A twenty-minute presentation on Parmigianino’s masterpiece.

spotlight on sculpture

Ongoing in July, Tuesday through Friday,  
12:00 noon and 4:00 p.m. 

A five-minute talk by an education intern focusing on a single 
work from the special exhibition Enlightenment and Beauty: 
Sculptures by Houdon and Clodion.

docent talks 

henry clay frick and his collection

Ongoing, Tuesday through Friday, 1:00 p.m. and 3:00 p.m.

A ten-minute introduction to the collection and its founder. 

rooms with a view

Ongoing, Tuesday through Friday, 2:00 p.m.

A ten-minute talk presenting one of the distinctive rooms of 
The Frick Collection. 

There will be no Docent Talks during the month of August; 
talks will resume after Labor Day.

Ta l k s
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sunday sketch

Selected Sundays, between 1:00 and 3:00 p.m.
June 15 & 29, July 13 & 27, and August 10 

Visitors of all skill levels are invited to sketch in the Garden 
Court. Materials will be provided and a teaching artist will 
be available for instruction. Free with museum admission, or 
arrive early to gain entry during Sunday “pay what you wish” 
hours, between 11:00 a.m. and 1:00 p.m.

wednesday night sketch

Selected Wednesdays, 5:00 to 7:30 p.m.
June 18 & 25 and July 2, 9, 16, 23 & 30

Artists of all skill levels are invited to sketch paintings, sculp-
tures, architectural details, and decorative arts in selected 
galleries. Materials will be provided. Free after-hours museum 
admission is included, but advance online reservations are 
required; please visit our Web site to register.

sT u d i o
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the americas revealed:  

collecting colonial and modern latin 

american art in the united states

Friday, May 16 & Saturday, May 17

Presented by the Frick’s Center for the History of Collecting

This two-day symposium on public and private collectors 
of Spanish colonial and Latin American art will feature pre-
sentations by experts from museums and universities in Los 
Angeles, Houston, Phoenix, New York, and Philadelphia. The 
keynote address will be given by Edward J. Sullivan, the Helen 
Gould Sheppard Professor of the History of Art at the Insti-
tute of Fine Arts and the Department of Art History, New 
York University, and a leading specialist in the art of Latin 
America. Sullivan will also interview Roberta and Richard 
Huber (Friday) and Patricia Phelps Cisneros (Saturday), col-
lectors who actively acquire the art of the Americas.—The 
symposium is made possible with generous support from the 
Institute for Studies on Latin American Art, Isabella Hutchin-
son and Diego Gradowczyk, Tanya Capriles Brillembourg, and 
Diana L. Beattie in memory of Walter A. Eberstadt. With spe-
cial thanks to Producción Latinoamericana.

Tickets for both days of the symposium are $50 ($35 for 
members); single-day tickets are $30 ($25 for members). Tickets 
can be purchased online or by calling 212.547.6894. For a sched-
ule of speakers or to purchase tickets, please visit our Web site.

s y m p o s i u m
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Courses are free, but space is limited. For course descriptions, 
dates, and to register, please visit www.frick.org/students. Early 
registration is recommended.

cool classes for hot nights

For high school, college, and graduate students
Selected weekdays, 5:30 to 7:00 p.m.

For the third consecutive summer, the Frick will offer a series 
of free evening courses for students. Cool Classes, ranging 
from one to three sessions in length, are held after hours when 
the galleries are closed to the public. Students are encouraged 
to sample as many classes as they wish.

Courses foster engagement with the Frick’s master-
pieces and with fellow art lovers. This summer’s Cool Classes 
include a hands-on presentation of portrait medals, a discus-
sion of the use of perspective in painting, a close look into 
the work of the museum’s Conservation Department, and an 
overview of J. M. W. Turner’s paintings at the Frick.

sT u d e n T s
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