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about the frick collection

I nternationally recognized as a premier museum and 
research center, The Frick Collection is known for its 

 distinguished Old Master paintings and outstanding exam-
ples of European sculpture and decorative arts. 

The collection was assembled by the Pittsburgh industri-
alist Henry Clay Frick (1849–1919) and is housed in his fami-
ly’s former residence on Fifth Avenue. One of New York City’s 
few remaining Gilded Age mansions, it provides a tranquil 
environment for visitors to experience masterpieces by art-
ists such as Bellini, Rembrandt, Vermeer, Goya, and Whistler. 
The museum opened in 1935 and has continued to acquire 
works of art since Mr. Frick’s death.

Adjacent to the museum is the Frick Art Reference 
Library, founded by Helen Clay Frick as a memorial to her 
father. Today it is one of the leading institutions for research 
in the history of art and collecting. The Library is open to the 
public free of charge.

Along with special exhibitions and an acclaimed concert 
series, the Frick offers a wide range of lectures, symposia, and 
education programs that foster a deeper appreciation of its 
permanent collection.
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FRom SèvReS to FIFth aveNue: FReNch 

PoRcelaIN at the FRIck collectIoN 

April 28, 2015, through April 24, 2016

Between 1916 and 1918, Henry Clay Frick purchased several 
important pieces of porcelain to decorate his New York man-
sion. Made at Sèvres, the preeminent eighteenth- century 
French porcelain manufactory, the objects—including vases, 
potpourris, jugs and basins, plates, a tea service, and a table—
were displayed throughout Frick’s residence. From Sèvres to 
Fifth Avenue brings them together for the first time, along with 
a selection of pieces acquired at a later date, some of which 
are rarely on view. The exhibition presents new scholarship 
and explores the role Sèvres porcelain played in eighteenth-
century France, as well as during the American Gilded Age.

The exhibition is organized by Charlotte Vignon, Curator of 
Decorative Arts, The Frick Collection, and is made possible by 
Sidney R. Knafel and Londa Weisman.

eNlIGhteNmeNt aNd Beauty: 

SculPtuReS By houdoN aNd clodIoN 

Through April 5, 2015

Jean-Antoine Houdon and Claude Michel, called Clodion, 
were two of the foremost sculptors in France during the late 
eighteenth century, and the Frick houses an important group 
of their works. Complemented by important examples from 
private collections, the ensemble illustrates the beauty, natu-
ralism, and classical motifs that connect the works of both 
artists, who were fellow students in Rome, while also draw-
ing attention to their respective goals and sensibilities as the 
dominant French sculptors of their day.

The installation is organized by Denise Allen, Curator, and 
Katie Steiner, Curatorial Assistant, with Alyse Muller, Ayesha 
Bulchandani-Mathrani Curatorial Intern, The Frick Collec-
tion. Support for the presentation is generously provided by 
Margot and Jerry Bogert and Mrs. Henry Clay Frick II.

e x h i b i T i o n s



leIGhtoN’S FlamING JuNe

June 9 through September 6, 2015

At the end of his career, British artist Frederic Leighton 
painted the now-iconic image of a sleeping woman in a vivid 
orange gown (cover). This nineteenth-century masterpiece 
embodies the modern philosophy of “art for art’s sake,” the 
belief that the value of art lies in its aesthetic qualities rather 
than in its subject matter. The sensuously draped figure—
freed from any narrative context—is integrated into a har-
monious ensemble of rhythmic lines and radiant color. On 
loan from the Museo de Arte de Ponce in Puerto Rico, Flam-
ing June makes its first public appearance in New York City, 
exhibited alongside the Frick’s four full-length portraits by 
James McNeill Whistler, another major proponent of the aes-
thetic movement. 

The exhibition is organized by Susan Grace Galassi, Senior 
Curator, The Frick Collection. It is made possible by The Peter 
Jay Sharp Foundation and Mr. and Mrs. Juan A. Sabater.

special exhibition gallery talk

Saturday, June 27, 11:00 a.m.

A thirty-minute talk about Frederic Leighton’s masterpiece, 
presented by Senior Curator Susan Grace Galassi. The talk is 
free with museum admission. No reservations are necessary.

free night

Friday, June 26, 6:00 to 9:00 p.m.

Celebrate Flaming June with an evening of free programs 
inspired by this icon of Victorian painting. Visitors are admit-
ted on a first-come, first-served basis; reservations are not 
accepted. 
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coyPel’S doN QuIxote taPeStRIeS: 

IlluStRatING a SPaNISh Novel IN 

eIGhteeNth-ceNtuRy FRaNce 

Through May 17, 2015

A masterpiece of comic fiction, Cervantes’s Don Quixote 
enjoyed immense popularity from the time it was published 
in the early seventeenth century. The novel’s most celebrated 
episodes inspired a wealth of paintings, prints, and interiors. 
Most notably, Charles Coypel, painter to Louis XV, created a 
series of twenty-eight cartoons to be woven into tapestries by 
the Gobelins manufactory in Paris. 

In this 400th anniversary year of the publication of the 
second volume of Don Quixote, the Frick brings together 
a complete series of Coypel’s imaginative scenes, including 
two large tapestries from the permanent collection that have 
not been on view in more than ten years and three Gobelins 
panels from the J. Paul Getty Museum in Los Angeles. Also 
included in the exhibition are four original cartoons by Coy-
pel from the Palais Impérial de Compiègne and a selection 
of prints and books from the Hispanic Society of America, 
New York.

The exhibition is organized by Charlotte Vignon, Curator of 
Decorative Arts, The Frick Collection, and is made possible by 
The Florence Gould Foundation with additional support from 
the Grand Marnier Foundation.

free night

Friday, May 1, 6:00 to 9:00 p.m.

Enjoy an evening of free programs, including a talk by  Patrick 
Lenaghan of the Hispanic Society of America and a perfor-
mance of Ravel and Ibert’s song cycles by singers from the  
Metropolitan Opera’s Lindemann Young Artist Development 
Program. Visitors are admitted on a first-come, first-served 
basis; reservations are not accepted.

e x h i b i T i o n s  (continued)
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In 1918, Henry Clay Frick purchased a Saint-Porchaire ewer 
related to a small group of elaborate sixteenth-century ceram-
ics produced in Poitou, a region in southwestern France. 
Only about seventy authentic pieces of Saint-Porchaire are 
known today, making them exceedingly rare. In March, 
with the generous support of Trustee Sidney R. Knafel, the 
Frick purchased a second Saint-Porchaire ewer, this one with 
a handle in the shape of a bearded man and a lizard spout. 
Recent research has shown that the spout was cast from a 
plaster mold from the workshop of the celebrated French 
potter Bernard Palissy, who is best known for his ceramics 
featuring life-cast shells, fish, frogs, and snakes. The mold was 
discovered in the 1980s during excavations that took place 
under the Musée du  Louvre, where Palissy’s Paris workshop 
had been located.   

Technically difficult and expensive to produce, Saint- 
Porchaire ceramics were far too fragile for daily use. Instead, 
they were intended for display in a study, to be admired next 
to curios and other luxury objects. Today, many of these 
pieces are housed in the most important museums in the 
world. The recent connection made between the Frick ewer 
and Palissy makes this a particularly important and exciting 
acquisition. The ewer is on display in the Enamels Room.
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laNdScaPe dRawINGS  

IN the FRIck collectIoN

June 9 through September 13, 2015

This summer the Frick presents a selection of rarely exhib-
ited landscape drawings from its small but superb collection 
of works on paper. Depicting quotidian life in the country, 
urban scenes, and imagined views of timeless Arcadian 
realms, these sheets reveal thematic continuities across four 
centuries. The presentation features the Frick’s newly acquired 
View of Dieppe Harbor of 1873 by Antoine Vollon, the gener-
ous gift of Dr. Carol Forman Tabler. The watercolor finds an 
ideal context among drawings by Vollon’s contemporaries 
and forebears—including Claude, Corot, and Whistler—with 
whom he shared a drive to investigate the technical possi-
bilities for representing on paper the textures and intangible 
atmospheric effects of the three-dimensional world.

The presentation is organized by Joanna Sheers Seidenstein, 
Research Assistant, The Frick Collection.

a C q u i s i T i o ne x h i b i T i o n s  (continued)
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coyPel: StaGING doN QuIxote

Wednesday, May 6, 6:00 p.m.

Esther Bell, Curator in Charge, European Paintings,  
Fine Arts Museums of San Francisco

Born into one of the most powerful dynasties of working 
artists, Charles Coypel occupied a unique place between the 
worlds of painting and performance in eighteenth-century 
France. Bell explores Coypel’s longest running commission, 
a series of Gobelins tapestries based on Cervantes’s Don 
 Quixote. The project—the focus of the current special exhibi-
tion—not only celebrated the novel but also several contem-
porary stage adaptations, including two by Coypel himself.

BellINI’S ScIPIo oR how Not to 

PaINt a NaRRatIve

Wednesday, May 20, 6:00 p.m.

David Alan Brown, Curator of Italian and Spanish Paintings, 
The National Gallery of Art, Washington, D.C.

To mark the recent publication of The Frick Collection’s book 
on Giovanni Bellini’s St. Francis in the Desert, this lecture 
explores how another narrative by the artist—the Continence 
of Scipio in The National Gallery of Art, Washington—came 
into being. The lecture provides a revealing look into the 
 creative process of Bellini, who liked, he said, to “wander at 
will in [his] paintings.” This lecture is supported by the Robert 
H. Smith Family Foundation.
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Lectures are free, and seating is on a first-come, first-served 
basis. Selected lectures are webcast live and archived for future 
viewing on our Web site. Please visit frick.org/live for details. 

FRom SevIlle to maNhattaN:  

muRIllo’S SelF-PoRtRaIt

Wednesday, April 1, 6:00 p.m.

Xavier F. Salomon, Peter Jay Sharp Chief Curator,  
The Frick Collection

The Frick Collection’s recently acquired masterpiece by 
 Bartolomé Esteban Murillo is one of only two known self-
portraits by the Spanish artist. Salomon explores the fasci-
nating history of the painting, relating it to Murillo’s other 
portraits and to his career.

coyPel: IlluStRatING doN QuIxote

Wednesday, April 22, 6:00 p.m.

Patrick Lenaghan, Curator of Prints and Photographs,  
The Hispanic Society of America, New York

Charles Coypel’s paintings inspired by Cervantes’s Don 
 Quixote mark one of the artist’s triumphs. Examining these 
works and later illustrations of the novel raises unexpected 
questions about art and how readers understood the book 
and looked at these pictures, which not only attest to Coypel’s 
talent but also evoke the culture of the time.

l e C T u r e s



 13

volloN Revealed

Wednesday, June 17, 6:00 p.m.

Carol Forman Tabler, independent scholar

One of the Frick’s most recent acquisitions is View of Dieppe 
Harbor, a splendid watercolor and graphite drawing by 
Antoine Vollon, featured in this summer’s presentation Land-
scape Drawings in The Frick Collection. Tabler, the preeminent 
scholar of Vollon and the donor of the work, discusses little-
known aspects of the career of the nineteenth-century artist, 
a still-life specialist who had a passion for landscape.

FRedeRIc leIGhtoN aNd hIS  

“PRIvate Palace oF aRt”

Wednesday, June 24, 6:00 p.m.

Daniel Robbins, Senior Curator,  
Leighton House Museum, London

Frederic Leighton was at the heart of the burgeoning art 
world of late Victorian London. President of the Royal Acad-
emy from 1878, he was instrumental in raising the status of art 
and artists, making a unique contribution to the cultural life 
of his time. This lecture explores aspects of his career and the 
part played by his extraordinary studio-house in establishing 
his reputation.
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FlamING JuNe: FRom kItSch to IcoN

Wednesday, June 10, 6:00 p.m.

Pablo Pérez d’Ors, Associate Curator of European Art,  
Museo de Arte de Ponce, Puerto Rico

The critical reception of Frederic Leighton’s  Flaming June 
(cover), on loan to the Frick from the Museo de Arte de 
Ponce, has changed over time. Now considered a Victorian 
masterpiece, the painting suffered a period of disfavor during 
the mid-twentieth century. This lecture focuses on what there 
is in the painting to be loved—or hated. 

samuel h. kress lecture in museum education

avaNt-GaRde muSeum educatIoN:  

thIS too Shall Be a maNIFeSto

Friday, June 12, 6:00 p.m. 

Amir Parsa, Associate Professor and Director of Academic 
Transdisciplinary Initiatives, Office of the Provost,  

Pratt Institute, New York

This lecture is free, but online reservations are required;  
please visit our Web site after May 12 to register.

Innovative and provocative, irreverent yet rigorous, adven-
turous but firmly rooted in reflective practice, propositions 
put forth in this lecture place contemporary museum educa-
tion at the forefront and intersection of critical theory and 
pedagogy, social and cultural design, creative and artistic 
practice, and the reimagining of a relevant post-museum.

l e C T u r e s  (continued)
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From the moment of its publication, Cervantes’s Don Quixote 
captured the imagination of artists working in every medium. 
Enjoy music, illuminating discussion, and virtuoso dance in 
a series of Salon Evenings that explore the rich performance 
history of Cervantes’s literary masterpiece, presented in con-
junction with the exhibition “Coypel’s Don Quixote Tapestries: 
Illustrating a Spanish Novel in Eighteenth-Century France.”

Purchase tickets online at frick.org/salon. The Frick Col-
lection gratefully acknowledges Ayesha Bulchandani-Mathrani 
for her support of this series.

  
vaRIatIoNS FRom doN QuIxote, 

the Ballet

Friday, April 10, and Saturday, April 11 (repeated), 6:00 p.m.

The Don Quixote performed by the major ballet compa-
nies of the world was inspired by Marius Petipa’s original 
nineteenth-century production to Ludwig Minkus’s beloved 
score. Clinton Luckett, ballet master, presents enchanting 
excerpts from Don Quixote, performed by James Whiteside, 
Isabella Boylston, and other guest artists from American Bal-
let Theatre. $40 ($35 for Members)

a toNe Poem oF kNIGhtly chaRacteR

Saturday, May 16, 6:00 p.m.

First Muse Chamber Music presents Laszlo Varga’s rarely per-
formed version of Richard Strauss’s tone poem Don Quixote, 
Op. 35, Fantastic Variations on a Theme of Knightly Character. 
Each variation was inspired by an episode from Cervantes’s 
novel, from adventures with windmills to chivalric conquests 
to magical enchantments. $40 ($35 for Members)

s e m i n a r s
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Seminars provide unparalleled access to works of art and 
encourage thought-provoking discussion with experts in their 
fields. Sessions are held when the galleries are closed to the pub-
lic and are limited to twenty participants. Advance registration 
is required; register at frick.org/seminars or call 212.547.0704.

SIxteeNth-ceNtuRy lImoGeS eNamelS 

IN the FRIck collectIoN

Monday, April 13, 2:00 to 3:30 p.m.

Ian Wardropper, Director, The Frick Collection

In 1916, Henry Clay Frick transformed his office into a gal-
lery to display his collection of Limoges enamels, which he 
had recently purchased from the estate of J. P. Morgan. These 
brilliantly colored objects constitute one of the most distin-
guished collections of its kind, representing most of the major 
artists and characteristic forms. Drawing on research for his 
forthcoming book, Limoges Enamels at The Frick  Collection, 
Wardropper discusses some of the highlights of this spectac-
ular group. $100 ($90 for Members)

GIovaNNI BellINI’S St. FRaNcIS IN 

the deSeRt

Thursday, May 7, 6:00 to 7:30 p.m.

Rika Burnham, Head of Education, The Frick Collection

In his great quattrocento masterwork St. Francis in the Desert, 
Bellini painted Francis as witness to and recipient of God’s 
light. Through careful looking and close consideration of 
theological and art historical contexts, seminar participants 
will explore the complex iconographic program and interpre-
tive mysteries of this beautiful and moving picture. $100 ($90 
for Members)

sa l o n  e v e n i n g s
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wedNeSday NIGht Sketch

Selected Wednesdays, 5:00 to 7:30 p.m.
April 8 & 22, May 6 & 20, and June 10, 17 & 24

Artists of all skill levels are invited to sketch paintings, sculp-
tures, architectural details, and decorative arts in selected 
galleries. Materials are provided. Free admission is included, 
but advance reservations are required. Visit frick.org/studio to 
register.

SuNday Sketch

Selected Sundays, drop in any time between 1:00 and 3:00 p.m. 
April 19, May 10, and June 14 & 28

Join us for an afternoon of informal sketching in the Garden 
Court. Visitors of all skill levels are welcome, and materials 
are provided. Free with museum admission, or arrive early to 
gain entry during Sunday “pay what you wish” hours, between 
11:00 a.m. and 1:00 p.m. Reservations are not necessary.

C o n v e r saT i o n s
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aRt dIaloGueS

For young professionals
Friday, April 17, and Friday, May 15

6:30 to 8:00 p.m.

Designed for young professionals, Art Dialogues offer the 
dual pleasures of a long look at a great work of art and the 
opportunity to meet like-minded art lovers. Free after-hours 
admission is included, but space is limited and advance reser-
vations are required. Visit frick.org/dialogues to register.

GalleRy coNveRSatIoNS

Saturday, May 2, 2:00 to 3:00 p.m.

Study and discuss a single work of art in the galleries with 
a museum educator during this hour-long session. Free with 
museum admission, but advance reservations are required. 
Visit frick.org/conversations to register.

sT u d i o



All talks convene in the Garden Court and are free with 
museum admission. No reservations are necessary.

special exhibition gallery talk

aN INtRoductIoN to FlamING JuNe

Saturday, June 27, 11:00 a.m.

A thirty-minute talk about Frederic Leighton’s masterpiece, 
on loan from the Museo de Arte de Ponce, Puerto Rico. Pre-
sented by Susan Grace Galassi, Senior Curator.

docent talks

heNRy clay FRIck aNd hIS collectIoN

Ongoing, Tuesday through Friday, 1:00 and 3:00 p.m.;  
Saturdays at 11:00 a.m.

A ten-minute introduction to the collection and its founder. 

RoomS wIth a vIew

Ongoing, Tuesday through Friday, 2:00 p.m.;  
Saturdays, 12:00 noon

A ten-minute talk presenting one of the distinctive rooms of 
The Frick Collection. 

18  19

Please visit frick.org/symposia for times, speakers, and 
additional program information.

a SymPoSIum oN the hIStoRy oF aRt

Friday, April 17, and Saturday, April 18

Presented by The Frick Collection and the Institute of 
Fine Arts, New York University

For more than half a century, The Frick Collection and the 
Institute of Fine Arts have hosted a symposium for graduate 
students in art history. The symposium offers doctoral can-
didates the opportunity to deliver papers of original research 
in a public forum and to engage with colleagues in the field, 
both novice and expert.

The symposium is free, and all graduate students in the his-
tory of art, faculty members, and museum staff members are 
invited to attend. For Friday’s session, held at the Institute of 
Fine Arts, please R.S.V.P. to ifa.events@nyu.edu; no reserva-
tions are necessary to attend Saturday’s session at the Frick. 

SeeN thRouGh the collectoR’S leNS:  

175 yeaRS oF PhotoGRaPhy

Friday, May 8, and Saturday, May 9

Presented by the Center for the History of Collecting

This two-day symposium will feature presentations by 
experts from England, France, and across the United States. 
Topics will include the art form’s early patronage by Queen 
 Victoria and Prince Albert, the reasons why collectors of 
American Modernism also collected photographs, photogra-
phy’s changing fortunes on the art market, and its legitimiza-
tion as a collectable category in the fine arts. 

Tickets for both days are $50 ($35 for members); single-day 
tickets are $30 ($25 for members). Tickets can be purchased 
online or by phone beginning April 2. For more information, 
please call 212.547.6894.  

Ta l K s s y m p o s i a
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Student classes are free, but reservations are required.  
Please visit frick.org/students to register.

art club

For middle school students
aRt hIStoRy 101

Saturday, April 4, and Saturday, May 2, 11:00 a.m.

Isabel Bird, Education Assistant, The Frick Collection

Old Masters meet new eyes! In each session, a masterpiece 
from the permanent collection is the starting point for an 
adventure in art and art history. 

frick forum

For high school students
Classes are by application only. For details, please visit  

frick.org/forum or e-mail students@frick.org.

doN QuIxote IN taPeStRy, 

PaINt, aNd PRINt

Selected Fridays, 4:30 to 6:00 p.m.
April 24 and May 1 & 8 

Inquiring minds are invited to join the Frick Forum, a series 
for teen art enthusiasts that promotes close looking and 
intellectual discussion. Focusing on the special exhibition 
Coypel’s Don Quixote Tapestries: Illustrating a Spanish Novel 
in  Eighteenth-Century France, Forum members will explore 
woven, painted, and printed interpretations of Cervantes’s 
literary masterpiece.

cool classes for hot nights

For high school, college, and graduate students

Cool Classes are held after hours when the galleries are closed 
to the public. For course descriptions, dates, and to register, 
please visit frick.org/students.

sT u d e n T s
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Sundays at 5:00 p.m.

Please visit frick.org/concerts for detailed program informa-
tion. Tickets are available online, by telephone at 212.547.0715, 
and by mail. Written requests should be mailed to the Concert 
Department with a check payable to The Frick Collection, along 
with a telephone number. Seats are unreserved, and children 
under ten are not admitted. The program can also be heard in 
the Garden Court, where tickets are not required. 

All sales are final, and programs, artists, and dates are sub-
ject to change. Concert tickets are mailed two weeks before the 
date of the concert. Tickets purchased during the week preced-
ing the concert are held at the door. Ticket holders may visit the 
galleries up to one hour before the concert begins.

The Frick Collection gratefully acknowledges Brookfield 
Financial and Jane Kitselman for their support of the 2014–15 
concert series. 

$40 General Public
$35  Members

March 29 Leonard Elschenbroich, German cellist, 
in New York debut, and Alexei Grynyuk, 
piano: Beethoven, Cello Sonata No. 3 in 
A Major, Op. 69; Mark Simpson, “Night 
Music”; Rachmaninoff, Sonata for Cello and 
Piano in G Minor, Op. 19. Sold out. 

 April 26 Quatuor Cambini-Paris, French ensemble, 
in New York debut: Mozart, Quartet in C 
Major, “The Dissonances,” K. 465; Hyacinthe 
Jadin, Quartet, “The Dissonances”;  Félicien 
David, Quartet in F Minor, No. 1

C o n C e r T s
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cover
Frederic Leighton (1830–1896), Flaming June, c. 1895, oil on canvas, 
Museo de Arte de Ponce, Puerto Rico

inside cover
The Garden Court of The Frick Collection; photograph by  
Michael Bodycomb

page 3
The Fragonard Room of The Frick Collection; photograph by 
Michael Bodycomb

page 4
Sèvres Porcelain Manufactory, Potpourri Vase (one of three), 
c. 1762, soft-paste porcelain, The Frick Collection;  photograph  
by Michael Bodycomb

page 21
Gobelins Manufactory, The Cowardice of Sancho at the Hunt, 1772, 
wool and silk, The J. Paul Getty Museum, Los Angeles

page 22
Violinist Vilde Frang with pianist Michail Lifits at The Frick 
Collection, March 10, 2013; photograph by Michael Bodycomb 

hours

Tuesday through Saturday  10:00 a.m. to 6:00 p.m.
Sunday 11:00 a.m. to 5:00 p.m.

Closed Mondays, New Year’s Day, Independence Day, 
Thanksgiving, and Christmas

admission

General Public  $20 
Seniors (65 and over)  $15 
Students  $10 
Members  Free 

 
On Sundays from 11:00 a.m. to 1:00 p.m., visitors may pay 
what they wish. 

Children under ten are not admitted. 

Group visits are by appointment; call 212.288.0700  
to schedule.

school visits

To arrange a guided school visit for students from grades 5 
through 12, call 212.547.0704 or visit frick.org/schools.

membership

Members help the Frick to share its exceptional collection, 
exhibitions, research facilities, and programs with visitors 
from around the world. All members receive unlimited free 
admission, a subscription to the Members’ Magazine, dis-
counts on concerts and educational programming, and a ten 
percent discount in the Museum Shop. Members at the Fel-
lows level enjoy special benefits including behind-the-scenes 
access to the Collection.

To become a member or to give the gift of membership, 
please visit our Web site or contact the Membership Depart-
ment at 212.547.0709 or members@frick.org.
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