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about the frick collection

I nternationally recognized as a premier museum and 
research center, The Frick Collection is known for its 

 distinguished Old Master paintings and outstanding exam-
ples of European sculpture and decorative arts. 

The collection was assembled by the Pittsburgh industri-
alist Henry Clay Frick (1849–1919) and is housed in his fami-
ly’s former residence on Fifth Avenue. One of New York City’s 
few remaining Gilded Age mansions, it provides a tranquil 
environment for visitors to experience masterpieces by art-
ists such as Bellini, Rembrandt, Vermeer, Goya, and Whistler. 
The museum opened in 1935 and has continued to acquire 
works of art since Mr. Frick’s death.

Adjacent to the museum is the Frick Art Reference 
Library, founded by Helen Clay Frick as a memorial to her 
father. Today it is one of the leading institutions for research 
in the history of art and is home to the Center for the History 
of Collecting. The Library is open to the public free of charge.

Along with special exhibitions and an acclaimed concert 
series, the Frick offers a wide range of lectures, symposia, and 
education programs that foster a deeper appreciation of its 
permanent collection.
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From sèvres to FiFth avenue:  

French porcelain at  

the Frick collection 

Through April 24, 2016

Between 1916 and 1918, Henry Clay Frick purchased several 
important pieces of porcelain to decorate his New York man-
sion. Made at Sèvres, the preeminent eighteenth-century 
French porcelain manufactory, the objects—including vases, 
potpourris, jugs and basins, plates, a tea service, and a table—
were displayed throughout Frick’s residence. From Sèvres to 
Fifth Avenue brings them together for the first time, along 
with a selection of pieces acquired at a later date, some of 
which are rarely on view. The exhibition presents a new per-
spective on the collection by exploring the role Sèvres porce-
lain played in eighteenth-century France, as well as during 
the American Gilded Age.

“From Sèvres to Fifth Avenue: French Porcelain at The Frick 
Collection” is organized by Charlotte Vignon, Curator of Deco-
rative Arts, The Frick Collection. The exhibition is made pos-
sible by Sidney R. Knafel and Londa Weisman.

e x h i b i T i o n s
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van Dyck: the anatomy oF portraiture

Through June 5, 2016

Anthony van Dyck enjoyed a cosmopolitan career that led 
him from his native Antwerp to the great artistic centers of 
Italy and to the court of Charles I of England. His sitters—
poets, duchesses, painters, and generals—represent the social 
and artistic elite of his age, and his unparalleled achievement 
in portraiture marked a turning point in the history of Euro-
pean painting. Van Dyck: The Anatomy of Portraiture is the 
first major monographic show on the artist to be held in the 
United States in twenty-five years. Organized chronologically 
around the different geographic chapters of Van Dyck’s life, 
the exhibition documents the artist’s development from an 
ambitious young apprentice to the most sought-after portrait 
painter in Europe.

“Van Dyck: The Anatomy of Portraiture” is organized for 
The Frick Collection by Stijn Alsteens, Curator, Department 
of Drawings and Prints, The Metropolitan Museum of Art, 
and Adam Eaker, Assistant Curator, Department of European 
Paintings, The Metropolitan Museum of Art. An illustrated 
catalogue accompanies the exhibition. Principal support is pro-
vided by Barbara and Brad Evans with additional leadership 
contributions from The Honorable and Mrs. W. L. Lyons Brown 
and an anonymous gift in memory of Melvin R. Seiden. Major 
support has also been provided by Melinda and Paul Sullivan, 
The Christian Humann Foundation, Aso O. Tavitian, The Peter 
Jay Sharp Foundation, John and Constance Birkelund, Mrs. 
Daniel Cowin, Margot and Jerry Bogert, Gilbert and Ildiko 
Butler, Fiduciary Trust Company International, Mrs. Henry 
Clay Frick II, the General Representation of the Government of 
Flanders to the USA, Howard S. Marks and Nancy Marks, and 
Dr. and Mrs. James S. Reibel. The exhibition is also supported 
by an indemnity from the Federal Council on the Arts and the 
Humanities.



porcelain, no simple matter:  

arlene shechet anD  

the arnholD collection

May 24, 2016, through May 28, 2017 

This exhibition explores the complex history of making, col-
lecting, and displaying porcelain. Included are 130 pieces 
produced by the Royal Meissen manufactory, which led the 
ceramic industry in Europe, both scientifically and artisti-
cally, during the early to mid-eighteenth century. Most of 
the works date from 1720 to 1745 and were selected by New 
York−based sculptor Arlene Shechet from the promised 
gift of Henry H. Arnhold. Ten works in the exhibition are 
Shechet’s own sculptures—exuberant porcelain she made 
during a series of residencies at the Meissen manufactory in 
2012 and 2013.

Designed by Shechet, the exhibition forgoes the typical 
chronological or thematic order of most porcelain installa-
tions in favor of a personal, imaginative approach that creates 
an intriguing dialogue between the historical and the con-
temporary, from then to now. With nature as the dominant 
theme, the exhibition will be presented in the Frick’s Portico 
Gallery, which overlooks the museum’s historic Fifth Ave-
nue Garden.

“Porcelain, No Simple Matter: Arlene Shechet and the 
 Arnhold Collection” is organized by Charlotte Vignon, Curator 
of Decorative Arts, The Frick Collection. Major support for the 
exhibition is generously provided by Melinda and Paul Sullivan, 
Margot and Jerry Bogert, and Monika McLennan. 

4 

e x h i b i T i o n s  (continued)

Seminars provide unparalleled access to works of art and 
encourage thought-provoking discussion with experts in their 
fields. Sessions are held when the galleries are closed to the 
public and are limited to twenty participants. Advance regis-
tration is required; register online at frick.org/seminars or call 
212.547.0704.

anthony van Dyck’s Drawings 

For portraits

Thursday, April 28, 6:00 to 7:30 p.m.

Stijn Alsteens, Curator, Department of Drawings and Prints, 
The Metropolitan Museum of Art, New York 

Focusing on the works at the core of Van Dyck: The Anatomy 
of Portraiture, this seminar, presented by the co-curator of 
the exhibition, examines the role that drawings played—and 
did not play—in the artist’s preparatory method for his fin-
ished paintings and prints. $100 ($90 members)

the mystery oF  

van Dyck’s lonDon stuDio

Friday, May 20, 6:00 to 7:30 p.m.

Karen Hearn, Honorary Professor, Department of English 
Language and Literature, University College London

During his years in England during the 1630s, Anthony van 
Dyck lived and worked in a riverside residence in the Black-
friars area of London that was provided by his principal 
patron, Charles I. The studio’s precise location is unclear, and 
almost nothing is known about the team of assistants who 
supported him there. This seminar presents new evidence 
addressing both questions. $100 ($90 members)
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s e m i n a r s
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Unless otherwise noted, lectures are free, and seating is on a 
first-come, first-served basis. Selected lectures are webcast live 
and archived for future viewing on our Web site. Please visit 
frick.org/live for details. 

sitting For van Dyck

Wednesday, April 13, 6:00 p.m.

Adam Eaker, Assistant Curator, Department of European 
Paintings, The Metropolitan Museum of Art, New York

During the decade he spent in London, Anthony van Dyck 
became famous for his spectacular portrait sittings, which 
combined painting with music and food to produce an 
elaborate entertainment for his clientele. This lecture, pre-
sented by the co-curator of Van Dyck: The Anatomy of Por-
traiture, explores Van Dyck’s public persona and his legacy 
for  seventeenth-century English poetry and drama, paying 
special attention to works included in the exhibition.

shareD practices:  

painting anD Decoration  

in eighteenth-century France

Wednesday, April 20, 6:00 p.m.

David Pullins, Ph.D. Candidate, Harvard University

Motifs after François Boucher and other leading painters 
populate the surface of Sèvres porcelain, including pieces in 
The Frick Collection. Pullins considers what it was about aca-
demic painters’ training and working methods that encour-
aged the adaptation of their motifs from canvas to porcelain, 
textiles, and other media.

l e C T u r e s
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a mirror to the Frick:  

the collector museums oF Britain, 

1870–1920

Wednesday, April 27, 6:00 p.m.

Giles Waterfield, art historian

Waterfield, the author of The People’s Galleries, examines the 
creation and flourishing in Britain of private collections that 
became museums, from the Bowes Museum to the Wallace 
Collection to the Russell-Cotes Art Gallery. Do they resem-
ble the Frick, or are their collections and aspirations wholly 
different? 

This lecture is co-sponsored by the Institute for Classical 
Architecture and Art.

van Dyck anD the proBlems oF youth

Wednesday, May 11, 6:00 p.m.

Alejandro Vergara, Senior Curator of Flemish and Northern 
European Paintings, Museo Nacional del Prado, Madrid

As an aspiring young artist, Anthony van Dyck possessed 
a precocious talent and a distinctive sense of style, yet he 
was forced to contend with the overpowering presence of 
Rubens, twenty-two years his senior and the dominating 
artistic force of Antwerp. Vergara looks at the ways in which 
Van Dyck’s ability to adapt and his will to be different shaped 
his early career.

l e C T u r e s  (continued)
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This new lecture series, presented by the Frick’s Digital Art 
History Lab, explores computer-based analytical and inter-
pretive techniques for art historical research. Lectures are 
free, but advance reservations are required. Please email  
 dahlprograms@frick.org to reserve.

specialization anD Diversity in Dutch 

anD Flemish printmaking:  

a computational approach

Thursday, April 7, 4:00 p.m.

Matthew Lincoln, specialist in digitally aided analysis

Many seventeenth-century Dutch and Flemish painters 
found it commercially advantageous to specialize in a par-
ticular genre, but is the same true of etchers and engrav-
ers? In this talk, learn how quantitative methods are used to 
assess genre diversity in large databases of prints and paint-
ings, such as the Frick’s Montias Database, and how this data-
driven approach offers a framework for studying individual 
printmakers and their collaborative networks.

the art oF seeing in the Digital age

Tuesday, May 10, 4:00 p.m.

Emily L. Spratt, Director, Program in Art and Artificial 
Intelligence, and Visiting Lecturer,  

Department of Art History, Rutgers University

Now that computers have the capacity to see at an intelligent 
level, we as a society are faced with the ethical responsibil-
ity of directing the machine’s gaze. This lecture explores how 
theories in art history, philosophy, and neuroscience chal-
lenge our basic understanding of human visual perception 
and vision technology.   

r e s e a r C h  l e C T u r e s
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The following lectures are free, but advance reservations are 
required. Reservations may be made online at frick.org/lectures 
beginning May 2. 

Artists, Poets, and Writers Series

art anD music: Julian Barnes in 

conversation with stacy schiFF

Wednesday, June 1, 6:00 p.m.

Celebrated novelist and essayist Julian Barnes discusses his 
two new books, Keeping an Eye Open, a personal reflection 
on nineteenth- and twentieth-century French art, and The 
Noise of Time, a novel about the Soviet composer Dmitri 
Shostakovich. His partner in conversation is the Pulitzer 
Prize–winning biographer and historian Stacy Schiff, whose 
most recent books include Cleopatra: A Life and The Witches, 
Salem, 1692. 

This lecture is made possible by the Drue Heinz Trust.

Samuel H. Kress Lecture in Museum Education

the essential role oF  

the arts in puBlic eDucation

Thursday, June 16, 6:00 p.m.

Carmen Fariña, Chancellor,  
New York City Department of Education

Museums and cultural institutions are critical partners in 
developing the whole child through high-quality arts instruc-
tion. Chancellor Fariña discusses essential reasons why the 
arts must be integrated into public education and highlights 
innovative approaches to expanding arts education for New 
York City’s 1.1 million public school students.

The annual Samuel H. Kress Lecture in Museum Education 
is intended to further the study, understanding, and practice of 
museum education.

l e C T u r e s  (continued)



12  13

All talks meet in the Garden Court and  
are free with museum admission.

special exhibition gallery talks

porcelain in the portico

Fridays, April 8 and April 22, 12:00 noon

A ten-minute talk by educators focusing on a single object 
from the exhibition From Sèvres to Fifth Avenue: French Por-
celain at The Frick Collection. 

an introDuction to van Dyck

Fridays, April 15 and May 13, 12:00 noon

A thirty-minute overview of the special exhibition Van Dyck: 
The Anatomy of Portraiture, presented by a curator.

docent talks 

henry clay Frick anD his collection

Ongoing, Tuesday through Friday, 1:00 and 3:00 p.m. 
Saturdays, 11:00 a.m.

A ten-minute introduction to the collection and its founder. 

rooms with a view

Ongoing, Tuesday through Friday, 2:00 p.m.  
Saturdays, 12:00 noon

A ten-minute talk presenting one of the distinctive rooms of 
The Frick Collection. 

 

Ta l k s

art Dialogues

For young professionals.
Fridays, 6:30 to 8:00 p.m., April 1 & 29 and May 20

Art Dialogues offer the dual pleasures of a long look at a great 
work of art and the opportunity to meet like-minded art lov-
ers. Free after-hours admission is included, but online registra-
tion is required. Visit frick.org/dialogues to register.

gallery conversations

Saturdays, April 30 and May 21, 2:00 to 3:00 p.m.

Study and discuss masterpieces in the galleries with museum 
educators. Each hour-long session focuses on a single work 
of art. Free with museum admission, but online registration is 
required. Visit frick.org/conversations to register.

 

C o n v e r saT i o n s
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Please visit frick.org/symposia for times, speakers,  
and additional program information.

a symposium on the history oF art

Friday, April 15, and Saturday, April 16

Presented by The Frick Collection and the  
Institute of Fine Arts, New York University

For more than fifty years, The Frick Collection and the Insti-
tute of Fine Arts have hosted a symposium for graduate stu-
dents of art history. This event offers doctoral candidates the 
opportunity to present original research on a range of topics, 
from ancient to contemporary art. 

The symposium is free. For Friday’s session, held at the Insti-
tute of Fine Arts, R.S.V.P. to ifa.events@nyu.edu; no reserva-
tions are necessary to attend Saturday’s session at the Frick. 

america anD the art oF FlanDers: 

collecting paintings By ruBens,  

van Dyck, anD their circles 

Friday, May 13, and Saturday, May 14

Presented by the Center for the History of Collecting

This two-day symposium focuses on America’s taste for 
seventeenth-century Flemish painting. The keynote address, 
by Arthur K. Wheelock Jr., Curator at the National Gallery 
of Art, Washington, D. C., is followed by presentations on 
pioneering private collectors as well as public collections in 
New York, Detroit, and Los Angeles. The event concludes 
with an interview of Thomas Leysen, an eminent collector of 
 seventeenth-century Flemish paintings.

Purchase tickets online at frick.org/center. Tickets for both 
days are $50 ($35 for members); single-day tickets are $30 ($25 
for members).

s y m p o s i a

weDnesDay night sketch

Selected Wednesdays, 5:00 to 7:30 p.m.
April 6 & 20, May 11 & 25, and throughout June

Artists of all skill levels are invited to sketch paintings,  
sculptures, architectural details, and decorative arts in  
selected  galleries. Materials are provided. Free admission is 
included, but online registration is required. To register, please  
visit frick.org/studio.

sunDay sketch

Selected Sundays, drop in any time between 1:00 and 3:00 p.m. 
April 17, May 15, and June 5 & 19

Join us for an afternoon of informal sketching in the Garden 
Court. Visitors of all skill levels are welcome, and materials 
are provided. Free with museum admission, or arrive early to 
gain entry during Sunday “pay what you wish” hours, between 
11:00 a.m. and 1:00 p.m. Registration is not necessary.

sT u d i o
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art club

For middle school students.  
Free, but online registration is required;  
please visit frick.org/students to register. 

art history 101

Saturdays, April 2 and April 30, 11:00 a.m. to 12:00 p.m.

Ryder O’Dell, Programs Assistant,  and Persephone Allen, 
Ayesha Bulchandani-Mathrani Graduate Intern,  

The Frick Collection

In each session, a masterpiece is the starting point for an 
adventure in art and art history. 

cool classes for hot nights

For high school, college, and graduate students.
Selected weekdays starting in June, 5:30 to 7:00 p.m.

Cool Classes range from one to three sessions and are held 
after hours, when the galleries are closed to the public. Stu-
dents are encouraged to attend as many classes as they wish. 
Courses are free, but space is limited. For course descriptions, 
dates, and to register, please visit frick.org/students. Early reg-
istration is recommended.

sT u d e n T  p r o g r a m s
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the frick connection

For high school and college students and recent graduates 
under age 39. Courses are free with a $25 student membership 
or a full membership for recent graduates. Online registration 
is required; please visit frick.org/connection to register. 

the French Dialogue with  

chinese porcelain

Thursday, April 21, 5:30 to 7:00 p.m. 

David Pullins, Ph.D. Candidate, Harvard University 

Focusing on examples from the permanent collection, learn 
how France became familiar with Chinese culture through 
its porcelain, which traveled around the globe during the 
seventeenth and eighteenth centuries. We will also ask how 
a foreign material was repackaged into a symbol of French 
cultural identity, one that was considered a necessary part of 
Gilded Age collections.

van Dyck anD printmaking

Friday, April 29, 5:30 to 7:00 p.m.

Robert Fucci, David E. Finley Fellow,  
Center for Advanced Studies in the Visual Arts

Van Dyck engaged in printmaking both independently and 
in collaboration with others. In this course, students look 
closely at several of the artist’s portrait prints, considered cel-
ebrated landmarks in the medium.

sT u d e n T  p r o g r a m s  (continued)
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Inspired by the Frick’s special exhibitions, Salon Evenings fea-
ture performances of music and dance as well as discussions 
with artists, writers, and scholars. Purchase tickets online at 
frick.org/salon; $40, $35 for members. 

music anD art From  

the court oF charles i

Friday, June 3, 6:00 p.m.

English music spanned a range of styles when Anthony van 
Dyck served as court painter to Charles I. During this Salon 
Evening, period music ensemble Sonnambula will perform 
treasured works from the sixteenth and seventeenth centu-
ries in celebration of the special exhibition Van Dyck: The 
Anatomy of Portraiture. 

The Frick Collection gratefully acknowledges Ayesha Bul-
chandani-Mathrani for her support of this program.

sa l o n  e v e n i n g
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The Frick Collection gratefully acknowledges The Bodman 
Foundation for its support of the 2015–16 concert series.
 

Sunday, April 10, 5:00 p.m.

Minetti Quartett 

Haydn, Quartet in B-Flat Major, Op. 76, No. 4, “Sunrise”; Berg; 
Beethoven, Quartet No. 12 in E-Flat Major, Op. 127

Sunday, May 8, 5:00 p.m.

Imogen Cooper, piano 

Schumann, Geistervariationen Wo024 and Davidsbündler-
tänze, Op. 6; Schubert, Sonata in B-Flat Major, D. 960

The April 10 and May 8 concerts are sold out, but additional 
tickets ($40, $35 for members) may become available; please 
call 212.547.0715 the week of the concert. Concerts also can be 
heard in the Garden Court, where no tickets are required.

Tickets for the 2016–17 concert series will be available in 
August. Visit frick.org/concerts for details.

C o n C e r T s
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Members help the Frick to share its exceptional collection, 
exhibitions, research facilities, programs, and other offerings 
with visitors from around the world. All members receive 
unlimited free admission to the museum, a subscription to 
the Members’ Magazine, discounts on concerts and education 
programs, and a ten percent discount in the Museum Shop. 
Members at the Fellows level enjoy special benefits including 
behind-the-scenes access to the Collection, gallery presenta-
tions with curators, and invitations to exhibition openings.

To become a member or to give the gift of membership, 
please visit our Web site or contact the Membership Depart-
ment at 212.547.0709 or members@frick.org.

m e m b e r s h i p

22 

Enjoy after-hours access to the museum as well as a range of pro-
grams, including  gallery  talks, performances, and sketching. 
Admission is free, and no reservations are necessary. For more 
information, please visit frick.org/nights. 

college night

Friday, April 8, 6:00 to 9:00 p.m.

van Dyck night

Friday, May 6, 6:00 to 9:00 p.m.

summer night

Friday, June 24, 6:00 to 9:00 p.m.

Free Nights are supported, in part, by public funds from the 
New York City Department of Cultural Affairs in partnership 
with the City Council, and by the Gilder Foundation.

F r e e  n i g h T s
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hours

Tuesday through Saturday  10:00 a.m. to 6:00 p.m.
Sunday 11:00 a.m. to 5:00 p.m.

Closed Mondays, New Year’s Day, Independence Day, 
Thanksgiving, and Christmas

admission

General Public  $20 
Seniors (65 and over)  $15 
Students  $10 
Members  Free 

 
On Sundays from 11:00 a.m. to 1:00 p.m., visitors may pay 
what they wish. 

Children under ten are not admitted. 

Group visits are by appointment; call 212.288.0700  
to schedule.

school visits

To arrange a guided school visit for students from grades 
5 through 12, call 212.547.0704 or visit frick.org/schools.
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