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Rembrandt van Rijn, Abraham Entertaining the Angels, 1646, oil on oak panel, 6 3/8 x 8 3/8 inches, private 

collection; image courtesy of The Metropolitan Museum of Art 

 

 

 

MEDIA ALERT:  FRICK TO BORROW REMBRANDT 

PAINTING FOR SPRING/SUMMER SHOW  
DIVINE ENCOUNTER: REMBRANDT’S “ABRAHAM AND THE ANGELS” 

 

May 30, 2017, through August 20, 2017 

 

In the summer of 2017, The Frick Collection will 

present Rembrandt’s Abraham Entertaining the 

Angels, a captivating work dating from 1646, on loan 

to the Frick from a private collection. This luminous 

oil painting on panel has been exhibited only a 

handful of times in its history and was last on public 

view ten years ago. This exceptional loan has inspired 

a tightly focused exhibition in which the painting will 

appear alongside about a dozen depictions by 

Rembrandt of the Old Testament figure Abraham—a 

spectacular selection of prints and drawings from 

American and international collections. Divine 

Encounter: Rembrandt’s Abraham and the Angels will offer a rare opportunity to examine the artist’s continuing 

engagement with the Abraham narrative and thus with the central themes of his work as a history painter: divine 

intervention, revelation, and prophecy. The exhibition is organized by Joanna Sheers Seidenstein, Anne L. Poulet 

Curatorial Fellow, and will be accompanied by a scholarly publication and a variety of educational programs. Major 

funding for the exhibition is made possible by the David Berg Foundation and The Andrew W. Mellon Foundation. 

Additional support is generously provided by the Netherland-America Foundation. 
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Spanning the late 1630s to the late 1650s, the works in the exhibition trace a shift in Rembrandt’s approach to 

biblical subject matter. In them, the artist took a progressively deeper interest in the psychological content of the 

Abraham story, specifically the emotional experience of a father confronting the most magnificent of blessings and 

the most heartbreaking of losses. At the same time, Rembrandt also began to move away from the physicality and 

instantaneity of his earlier narrative work in favor of imagery characterized instead by an overwhelming sense of 

stillness and calm. These are the defining qualities of his Abraham Entertaining the Angels, in which the momentous 

nature of the event depicted is conveyed solely through light and a single, gently raised hand.  

 

This pivotal work in the artist’s career depicts an episode from chapter 18 of Genesis in which Abraham and his wife, 

Sarah, are visited by three travelers. These strangers reveal their divine status when one of them announces, to the 

aged woman’s disbelief, that she will give birth to a son in a year’s time. This is the third instance in the Bible in 

which God appears—the text is explicit—to Abraham. What the patriarch actually saw and how to represent it were, 

however, matters of interpretation. In the 1646 painting and in a later etching of 1656 depicting the same episode, 

Rembrandt directly addressed this question, exploring in two very different ways the nature of divine presence and 

human perception thereof.  

 

Rembrandt continued to examine these themes in his other depictions of Abraham from the 1650s, as, for example, in 

his 1655 etching of the Sacrifice of Isaac—a deeply moving scene of physical encounter in which Abraham hears 

and feels but does not see the angel who has come to save his son. Other highlights of the show include two superb 

drawings from Dresden in which dazzlingly rapid strokes of the pen capture a sense of sudden manifestation and 

demonstrate the artist’s continued exploration of the experience of revelation. This exhibition is the first to bring all 

of this material together and will therefore provide a fresh examination of Rembrandt’s evolving approach to the 

representation of the divine across different media and of his engagement with artistic, theological, and philosophical 

questions about sight and perception. 

 

BASIC INFORMATION 

General Information Phone: 212.288.0700 

Web site: www.frick.org 

Building project: www.frickfuture.org 

E-mail: info@frick.org 

App: frick.org/app  

Where: 1 East 70th Street, near Fifth Avenue  

Museum Hours: open six days a week: 10:00 a.m. to 6:00 p.m. on Tuesdays through Saturdays; 11:00 a.m. to 5:00 

p.m. on Sundays. Closed Mondays, New Year’s Day, Independence Day, Thanksgiving, and Christmas Day. Limited 

hours (11:00 a.m. to 5:00 p.m.) on Lincoln’s Birthday, Election Day, and Veterans Day 

file://///fileserver02/shared/COMM/REMBRANDT2017/www.frick.org
file://///fileserver02/shared/COMM/REMBRANDT2017/www.frickfuture.org
mailto:info@frick.org
http://www.frick.org/app
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 Admission: $22; senior citizens $17; students $12; “pay what you wish” on Sundays from 11 a.m. to 1:00 p.m.  

PLEASE NOTE TO YOUR READERS: Children under ten are not admitted to the Collection 

Subway: #6 local (on Lexington Avenue) to 68th Street station; Bus: M1, M2, M3, and M4 southbound on Fifth 

Avenue to 72nd Street and northbound on Madison Avenue to 70th Street 

Tour Information: included in the price of admission is an Acoustiguide Audio Tour of the permanent collection. 

The tour is offered in six languages: English, French, German, Italian, Japanese, and Spanish. 

Shop: the shop is open the same days as the Museum, closing fifteen minutes before the institution. 

Group Visits: Please call 212.288.0700 for details and to make reservations. 

Public Programs: A calendar of events is published regularly and is available upon request. 
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For further press information, please contact Heidi Rosenau, Associate Director of Media Relations & Marketing; 

Phone: 212.547.6866; E-mail: rosenau@frick.org 

  

mailto:rosenau@frick.org

