
w inter 2017 progr ams

The Frick CollectionThe Frick Collection



1 east 70th street, new york, ny 10021
212.288.0700 frick.org

The Frick Collection

Winter 2017

 exhibitions 2

 lectures 6

 seminars  10

 conversations 12

 talks 13

 free nights  14

 drawing programs 15

 student programs 16

 salon evening 20

 symposium 21

 concerts 22

 Membership 23

 Hours, Admission & Group Visits 24

about the frick collection

I nternationally recognized as a premier museum and 
research center, The Frick Collection is known for its 

 distinguished Old Master paintings and outstanding exam-
ples of European sculpture and decorative arts. 

The collection was assembled by the Pittsburgh industri-
alist Henry Clay Frick (1849–1919) and is housed in his fami-
ly’s former residence on Fifth Avenue. One of New York City’s 
few remaining Gilded Age mansions, it provides a tranquil 
environment for visitors to experience masterpieces by art-
ists such as Bellini, Rembrandt, Vermeer, Goya, and Whistler. 
The museum opened in 1935 and has continued to acquire 
works of art since Mr. Frick’s death.

Adjacent to the museum is the Frick Art Reference 
Library, founded by Helen Clay Frick as a memorial to her 
father. Today it is one of the leading institutions for research 
in the history of art and is home to the Center for the History 
of Collecting. The Library is open to the public free of charge.

Along with special exhibitions and an acclaimed concert 
series, the Frick offers a wide range of lectures, symposia, and 
education programs that foster a deeper appreciation of its 
permanent collection.
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CagnaCCi’s “repentant magdalene”:  

an italian Baroque masterpieCe from 

the norton simon museum

Through January 22, 2017

Guido Cagnacci was one of the most eccentric painters of 
seventeenth-century Italy, infamous for his unconventional 
art and lifestyle. Born in Romagna in 1601, he lived and 
worked in his native region as well as in Venice, concluding 
his career in imperial Vienna. His works, mostly religious 
in subject, are known for their unabashed, often unsettling 
eroticism, and his biography is no less intriguing. Though his 
pictorial style was influenced by some of the most important 
Italian painters of the time—the Carracci, Guercino, and 
Guido Reni—Cagnacci developed an individual and imme-
diately recognizable artistic language. The Repentant Mag-
dalene is one of the artist’s masterpieces and has not been 
seen outside California since its acquisition by the Norton 
Simon Museum in 1982. A testament to Cagnacci’s genius, 
the extraordinary work will introduce New York audiences 
to this largely forgotten artist.

“Cagnacci’s ‘Repentant Magdalene’: An Italian Baroque 
Masterpiece from the Norton Simon Museum” was organized 
by Xavier F. Salomon, Peter Jay Sharp Chief Curator, The Frick 
Collection. Principal funding for the exhibition is generously 
provided by the Robert H. Smith Family Foundation. Major 
support for the exhibition and the accompanying book, “The 
Art of Guido Cagnacci,” is provided by Fabrizio Moretti, with 
additional support from Mr. and Mrs. Michael J. Horvitz, 
 Ayesha Bulchandani, and Mark Fisch and Rachel Davidson.

e x h i b i T i o n s
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pierre gouthière:  

Virtuoso gilder at the frenCh Court

Through February 19, 2017

Pierre Gouthière was one of the greatest French artists of the 
eighteenth century. A master chaser-gilder, he made opu-
lent objets d’art that were coveted by the wealthiest and most 
important figures of pre-revolutionary France, including 
Louis XVI, Marie Antoinette, Louis XV’s mistress Madame 
Du Barry, and the Duke of Aumont. Like a sculptor, he made 
his own models; once these were cast in metal, he used spe-
cialized tools to create patterns and textures on their surfaces, 
before gilding them. So exceptional was his talent that his 
work commanded amounts equal to, and sometimes greater 
than, those asked by the era’s most famous painters and 
sculptors. This first-ever exhibition devoted to Gouthière 
brings together twenty-two of his finest creations, drawn 
from collections across Europe and the United States, from 
firedogs, wall lights, and doorknobs to elaborate mounts for 
rare Chinese porcelain and precious hardstone vases. With 
new research by leading experts in the field, the exhibition 
and accompanying catalogue shed light on the life, produc-
tion, workshop, and clientele of this incomparable artist.

“Pierre Gouthière: Virtuoso Gilder at the French Court” was 
organized by Charlotte Vignon, Curator of Decorative Arts, 
The Frick Collection. This exhibition is supported by the Michel 
David-Weill Foundation, Barbara and Brad Evans, the Selz 
Foundation, and an anonymous gift in memory of Melvin R. 
Seiden, with additional contributions from Alfredo Reyes of 
Röbbig Munich and Edward Lee Cave.



turner’s modern and anCient ports: 

passages through time

February 23 through May 14, 2017

Throughout his career, Joseph Mallord William Turner, Brit-
ain’s greatest land- and seascape painter of the nineteenth 
century, explored the theme of the port, both on sea and river. 
Whether portraying the ancient world or encapsulating the 
life of a specific region in the present, Turner brought a dis-
tinctly modern approach to the time-honored theme. This 
exhibition centers around the Frick’s Harbor of Dieppe and 
Cologne, both painted by Turner in the mid-1820s, and unites 
them for the first time with a closely related yet unfinished 
work from Tate, London, that depicts the harbor of Brest, 
in Brittany. This trio of grand-scale port scenes is accompa-
nied by more than thirty of Turner’s oil paintings, watercol-
ors, sketchbooks, and prints, among them imagined scenes 
set in ancient Carthage and Rome. In these images, Turner 
explored the relationship of past and present and, conscious 
of his own place in history, showcased his artistic innovations, 
chief among them his dazzling treatment of light and color.

“Turner’s Modern and Ancient Ports: Passages through 
Time” was organized by Susan Grace Galassi, Senior Curator, 
The Frick Collection; Ian Warrell, independent curator and 
Turner specialist; and Joanna Sheers Seidenstein, Anne L. Pou-
let Curatorial Fellow, The Frick Collection. Principal funding 
is provided by The Honorable and Mrs. W. L. Lyons Brown 
and Northern Trust, with major support from The Christian 
Humann Foundation, The Peter Jay Sharp Foundation, Gilbert 
and Ildiko Butler, Helen-Mae and Seymour R. Askin, the fami-
lies of George and Michael Eberstadt in memory of Vera and 
Walter Eberstadt, Francis Finlay, and the Malcolm Hewitt Wie-
ner Foundation. The exhibition catalogue is underwritten by a 
gift from an anonymous donor in memory of Charles Ryskamp.
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porCelain, no simple matter: arlene 

sheChet and the arnhold ColleCtion

Through April 2, 2017 

This exhibition explores the complex history of making, 
collecting, and displaying porcelain. Included are about 
one hundred pieces produced by the Meissen manufactory, 
which led the ceramic industry in Europe, both scientifically 
and artistically, during the early to mid-eighteenth century. 
The works, most dating from 1720 to 1745, were selected by 
New York−based sculptor Arlene Shechet from the collection 
and the promised gift of Henry H. Arnhold. Sixteen works in 
the exhibition are Shechet’s own sculptures—exuberant por-
celain she made during a series of residencies at the Meissen 
manufactory in 2012 and 2013.

Designed by Shechet, the exhibition forgoes the typical 
chronological or thematic order of most installations in favor 
of a personal, imaginative approach that creates an intriguing 
dialogue between the historical and the contemporary. With 
nature as the dominant theme, the exhibition is presented in 
the Frick’s Portico Gallery, overlooking the museum’s historic 
Fifth Avenue Garden.

“Porcelain, No Simple Matter: Arlene Shechet and the Arn-
hold Collection” was organized by Charlotte Vignon, Curator 
of Decorative Arts, The Frick Collection. Major support for 
the exhibition is generously provided by Chuck and Deborah 
Royce, Melinda and Paul Sullivan, Margot and Jerry Bogert, 
and Monika McLennan.
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e x h i b i T i o n s  (continued)
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Lectures are free, and seating is on a first-come, first-served 
basis. Selected lectures are webcast live and archived for future 
viewing on our Web site. Please visit frick.org/live for details. 

madame du Barry’s enduring legaCy 

Wednesday, January 25, 6:00 p.m.

Benedetta Craveri,  
Università degli Studi Suor Orsola Benincasa, Naples

After Louis XV’s death, his last mistress, Madame Du Barry, 
retired to her château in Louveciennes and morphed from a 
scandalous maîtresse en titre into an unobjectionable society 
lady. With her companion the Duke of Brissac, she shared 
liberal ideas, philanthropic causes, a love of nature and the 
arts, and an atrocious end on the scaffold. 

arChiteCts and interior deCoration  

in the age of gouthière

Wednesday, February 8, 6:00 p.m.

Basile Baudez, Associate Professor,  
Art and Architectural History, Université Paris-Sorbonne

During the eighteenth century, architects increasingly assumed 
the role of coordinator of interior decoration. This lecture 
examines the ways in which Parisian architects assembled and 
communicated with their teams of artists and artisans.

the painter and the liBertine:  

titian and pietro aretino

Wednesday, February 15, 6:00 p.m.

Xavier F. Salomon, Peter Jay Sharp Chief Curator,  
The Frick Collection

Xavier F. Salomon discusses one of the museum’s most 
important Venetian paintings: Titian’s portrait of his friend 
Pietro Aretino, a well-connected author, playwright, satirist, 
blackmailer, and libertine. 

l e C T u r e s
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home port: dieppe and Cologne 

in the friCk ColleCtion

Wednesday, March 15, 2017, 6:00 p.m.

Susan Grace Galassi, Senior Curator, The Frick Collection

The grand-scale port scenes of Dieppe and Cologne that 
J. M. W. Turner painted in the mid-1820s are generally rec-
ognized as a turning point in his career. Combining on-site 
observation with inspiration from past masters and literary 
sources, Turner shocked the public and critics alike with the 
canvases’ brilliant golden light when he exhibited them at the 
Royal Academy in 1825 and 1826, respectively. This lecture 
explores how these two masterworks offer a clear statement 
of the direction Turner was taking landscape painting as the 
most original artist of his time. 

turner’s sea Change

Wednesday, April 26, 6:00 p.m.

Ian Warrell, independent scholar

The co-curator of Turner’s Modern and Ancient Ports:  Passages 
through Time focuses on Turner’s responses to the sea dur-
ing the 1820s, a decade of profound change, in both oils and 
watercolors, providing a context for the two monumental 
port scenes in The Frick Collection.

l e C T u r e s  (continued)
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Venetian paintings at the friCk

Thursday, February 16, 6:00 to 7:30 p.m.

Xavier F. Salomon, Peter Jay Sharp Chief Curator,  
The Frick Collection

Between 1905 and 1918, Henry Clay Frick acquired a small 
but superb collection of paintings by Bellini, Titian, Veronese, 
and Tiepolo. Look closely at these extraordinary works and 
learn about the artists who created them.

J. m. w. turner:   

Color, light, and meaning

Tuesday, March 14, 6:00 to 7:30 p.m.

Gillian Forrester, Senior Curator of Prints and Drawings, 
Yale Center for British Art

One of Turner’s great objectives was the depiction of light, 
an ambition that he realized with his dazzling paintings of 
Dieppe and Cologne.  Focusing on works presented in the 
special exhibition, this seminar explores Turner’s extraordi-
nary technical virtuosity, his notoriously unconventional and 
audacious use of materials, and the ways in which he created 
meaning through his rendition of color and light. 

past and present in turner’s ports

Tuesday, March 21, 6:00 to 7:30 p.m.
Tuesday, March 28, 6:00 to 7:30 p.m. (repeated)

Susan Galassi, Senior Curator, and Joanna Seidenstein,  
Anne L. Poulet Curatorial Fellow, The Frick Collection 

Led by two of the curators of Turner’s Modern and Ancient 
Ports, this seminar focuses on the Frick’s celebrated views of 
Dieppe and Cologne, as well as three scenes set in ancient 
Rome and Carthage. The presenters will lead an in-depth 
discussion of these richly detailed works, illuminating how 
they relate to writings of the period, from travel literature to 
Romantic poetry.
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Engage in thought-provoking discussion with leading experts 
and gain unparalleled access to masterpieces when the galleries 
are closed to the public. Registration is required; register online 
at frick.org/seminars or call 212.547.0704.

$100 ($90 for members)

“twenty fingers on eaCh hand”:  

the teChniques of pierre gouthière

Monday, January 23, 2:00 to 3:30 p.m.

Joseph Godla, Chief Conservator, The Frick Collection

In France during the eighteenth century, the art of chas-
ing and gilding was practiced by eminent artists and master 
craftsmen who perfected complex techniques using dozens 
of specialized tools. Gouthière, who became a master chaser-
gilder in 1758, was considered the best. Learn how Gouthière 
created these stunning pieces, and how it is possible to attri-
bute them to him. The seminar includes a step-by-step analy-
sis of  Gouthière’s process by the museum’s chief conservator, 
who was involved in researching the objects in the exhibition.

 fragonard, gouthière, and  

the eighteenth-Century interior

Tuesday, February 7, 6:00 to 7:30 p.m.

Basile Baudez, Associate Professor,  
Université Paris-Sorbonne, and Charlotte Vignon,  
Curator of Decorative Arts, The Frick Collection

Jean-Honoré Fragonard and Pierre Gouthière had a common 
patron in Madame Du Barry, who commissioned works from 
both artists for her luxurious garden pavilion at Louve ciennes. 
Join two specialists in architecture and the decorative arts in 
The Fragonard Room for a discussion of eighteenth-century 
French interiors, paying close attention to objects created 
especially for Du Barry.
 

s e m i n a r s
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Talks are free with museum admission, and reservations are 
not necessary. Please visit frick.org/talks for details.

special exhibition gallery talks

introduCtion to pierre gouthière 

Saturdays, January 14 and February 18

2:00 p.m. (in English) and 3:00 p.m. (in French)

A thirty-minute overview of the special exhibition. Meet in 
the lower-level galleries.

porCelain in the portiCo

Saturdays, January 28, February 25, and March 18, 2:00 p.m.

A ten-minute talk focusing on selected objects from the spe-
cial exhibition. Meet in the Portico Gallery.

introduCtion to J. m. w. turner

Saturdays, March 25, April 29, and May 6, 2:00 p.m.

A thirty-minute overview of the special exhibition. Meet in 
the East Gallery.

docent talks 

henry Clay friCk and his ColleCtion

Ongoing, Tuesday through Friday, 1:00 and 3:00 p.m.  
Saturdays, 11:00 a.m.

A ten-minute introduction to the museum and historic house. 
Meet in the Garden Court.

rooms with a View

Ongoing, Tuesday through Friday, 2:00 p.m.  
Saturdays, 12:00 noon

A ten-minute talk about one of the distinctive and historic 
rooms of the Frick. Meet in the Garden Court.

Ta l k s

One hour, one masterpiece. The Frick’s signature gallery pro-
grams encourage participants to slow down, look closely at a 
single work of art, and share ideas. 

gallery ConVersations

Saturdays, January 21, February 11, and March 11
2:00 to 3:00 p.m.

Gallery conversations engage participants with a single art-
work through informal conversation. Moderated by Rika 
Burnham, Head of Education; Caitlin Henningsen, Associ-
ate Museum Educator; or Charles Kang, Ayesha Bulchandani 
Graduate Intern and Interpretive Fellow. Free museum admis-
sion is included, but online registration is required; please visit 
frick.org/conversations to register.

art dialogues

Fridays, January 27, February 10, and March 10  
7:00 to 8:00 p.m.

Cultivate a deeper appreciation for art through lively discus-
sion with fellow art enthusiasts. Dialogues take place after 
hours and are moderated by Rika Burnham, Head of Edu-
cation; Caitlin Henningsen, Associate Museum Educator; 
or Charles Kang, Ayesha Bulchandani Graduate Intern and 
Interpretive Fellow. Free, but online registration is required; 
please visit frick.org/dialogues to register.

C o n v e r saT i o n s
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The Frick Collection offers open drawing programs suitable 
for all skill levels. Paper, graphite pencils, erasers, drawing 
boards, and gallery stools are provided. Participants are wel-
come to bring their own materials but are asked to consult the 
museum’s guidelines for sketching in the galleries in advance of 
attending; visit frick.org/draw for details.

wednesday atelier

Wednesdays, January 11 & 25, February 8 & 22, and  
March 15 & 29, arrive any time between 5:00 and 7:30 p.m.

Sketch among the Old Masters in the tranquil, historic galler-
ies of the Frick. Open to artists of all skill levels. Free advance 
online registration includes museum admission and after-
hours access to selected galleries. To register, visit frick.org/draw.

sunday sketCh

Sundays, January 15, February 19, and March 19  
Drop in any time between 1:00 and 3:00 p.m. 

Drop in and draw. Artists of all skill levels are invited to 
sketch sculpture and architecture in the indoor Garden Court 
of the Frick. Free with museum admission, or arrive early to 
gain entry during Sunday “pay-what-you-wish” hours, between 
11:00 a.m. and 1:00 p.m. Registration is not necessary. 

For more information and additional First Friday dates,  
visit frick.org/firstfridays. 

first fridays

Fridays, February 3, March 3, and April 7, 6:00 to 9:00 p.m.

Enjoy free after-hours museum admission and gallery talks, 
music performances, and sketching, or simply find yourself 
in the company of the Old Masters and art enthusiasts from 
around the world. 

Principal support for First Fridays is provided by the Stav-
ros Niarchos Foundation with major funding from Tai-Heng 
Cheng and Cole Harrell, an anonymous donor, and the Gilder 
Foundation. First Fridays also are supported, in part, by public 
funds from the New York City Department of Cultural Affairs 
in partnership with the City Council.

F r e e  n i g h T s d r aw i n g  p r o g r a m s
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grades 5 and up

guided sChool Visits

Make the Frick your home for art. Led by museum educa-
tors, students study masterpieces in the galleries and engage 
in close looking, critical thinking, and group discussion. Stu-
dents in grades 5 through 12 are welcome, as are undergradu-
ate and graduate students. 

Guided visits of the special exhibition Turner’s Modern 
and Ancient Ports: Passages through Time are offered on 
selected Mondays. Admission fees are waived for schools classi-
fied as Title I. For more information or to schedule a time, visit  
frick.org/schools or call the Education Office at 212.547.0704.

middle school students

art history CluB

Saturdays, January 21, February 11, and March 11  
11:00 a.m. to 12:00 noon

Old Masters, new eyes! Guided by museum educators, young 
art enthusiasts examine artworks, explore historical con-
nections, and expand their understanding of the visual arts 
through lively discussion. Free with online registration; visit 
frick.org/students to register. 

high school students

friCk forum

Calling all inquiring minds! This free afternoon program 
promotes close looking and the exchange of ideas. Forum 
members study great works of art from the Frick’s perma-
nent collection and special exhibitions. For program dates 
and to apply, please visit frick.org/forum. Applications must be 
received by January 13, 2017.

sT u d e n T  p r o g r a m s
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high school, college, and recent graduates

the friCk ConneCtion

Courses are free with a $25 student membership or a full mem-
bership for recent graduates under age 39. Advance registration 
is required; please visit frick.org/connection to register.  

oBJeCts: aCtiVe and aCtiVated

Wednesday, February 1, 5:30 to 7:00 p.m.

Charles Kang, Ayesha Bulchandani Graduate Intern and 
Interpretive Fellow, The Frick Collection

Focusing on the Frick’s clocks and mechanical furniture, this 
course examines the delightful complexities of functional 
objects in eighteenth-century France.

intense looks

Thursday, February 16, 7:00 to 8:00 p.m.

Rika Burnham, Head of Education, The Frick Collection

Gain a better understanding of and appreciation for a single 
work of art through informal discussion in the galleries.

swagger

Tuesdays, March 21 & 28, 5:30 to 7:00 p.m.

Charles Kang, Ayesha Bulchandani Graduate Intern and 
Interpretive Fellow, The Frick Collection

What do the clothes and accessories in a portrait tell us about 
the individuals depicted? This course revisits paintings in 
the permanent collection from a sartorial perspective. The 
first session focuses on images of men, the second on women. 
Participants may sign up for one or both sessions.

sT u d e n T  p r o g r a m s  (continued)
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s y m p o s i u m

Explore resonances across the arts. Captivating artists and 
eminent scholars bring the visual arts into conversation with 
literature, dance, theater, and music. Evenings feature perfor-
mance and discussions, followed by after-hours gallery view-
ings.  Purchase tickets online at frick.org/salon. 

$50 ($45 for members)

intrigues and sentiments  

Thursday, February 2, 7:00 p.m.
Saturday, February 4, 7:00 p.m.

In the galleries amidst stunning works of art, actors perform a 
series of scenes by the French eighteenth-century playwright 
Pierre de Marivaux,  whose innovative language  reveals the 
close relationship between refined artistry and raw emotion. 
Presented in conjunction with the special exhibition Pierre 
Gouthière: Virtuoso Gilder at the French Court.

The Frick Collection gratefully acknowledges Ayesha 
 Bulchandani for her support of this series.

Please visit frick.org/symposia for times, speakers, and 
additional program information.

 made in the usa:  

ColleCting ameriCan art during  

the long nineteenth Century

Friday, March 3, and Saturday, March 4

Presented by the Center for the History of Collecting,  
Frick Art Reference Library 

 This two-day symposium focuses on collections of American 
art formed during the late eighteenth century through the 
early twentieth century and concludes with a conversation 
with Alice Walton, the greatest living collector of American 
art and the founder of the Crystal Bridges Museum of Ameri-
can Art. Presentations examine not only the tastes and activi-
ties of private collectors and dealers, but also explore specific 
areas of collecting such as Connecticut collectors, patrons 
and collectors of American Pre-Raphaelite art, collections of 
private clubs, and the trade in faked Colonial portraits. The 
symposium is made possible through the generous support of 
Barbara G. Fleischman.

Tickets for both days are $50 ($35 for members); single-day 
tickets are $30 ($25 for members). Tickets can be purchased at 
frick.org/symposia or by phone at 212.547.6894.

sa l o n  e v e n i n g
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All members of The Frick Collection receive unlimited free 
admission to the museum, a subscription to the Members’ 
Magazine, discounts on concerts and education programs, 
and a ten percent discount in the Museum Shop. Members 
at the Fellows level enjoy special benefits including behind-
the-scenes access to the Collection, gallery presentations with 
curators, and invitations to exhibition openings.

Student   $25
Individual   $75
Dual   $120
Contributing Friend   $250
Young Fellow  (under age 39)  $500
Fellow   $1,200

To learn more about the various levels of membership, 
become a member, or give the gift of membership, please visit  
frick.org/membership or contact the Membership Department 
at 212.547.0707 or members@frick.org.

henry clay frick associates

The Henry Clay Frick Associates is a group of generous indi-
viduals who have remembered The Frick Collection in their 
estate plans. By becoming a Henry Clay Frick Associate, your 
legacy will help build and maintain the Frick’s holdings and 
provide critical support for future exhibitions, research, con-
servation projects, and education programs.

For confidential help or more information about how to 
plan your gift, please contact David W. Martin at 212.991.5770 
or martind@frick.org. 

For more detailed program information, please visit our Web 
site. Tickets are available online, by telephone at 212.547.0715, 
and by mail. Written requests should be mailed to the Con-
cert Department with a check payable to The Frick Collection, 
along with a telephone number. Seats are unreserved, and 
children under ten are not admitted. The program can also be 
enjoyed through a sound system in the Garden Court, where no 
tickets are required. 

All sales are final; programs, artists, and dates are subject 
to change. Concert tickets are mailed two weeks before the date 
of the concert. Tickets purchased during the week preceding the 
concert are held at the door. Ticket holders may visit the galler-
ies up to one hour before the concert begins.

$45 ($40 for members)

Sunday, January 22, 5:00 p.m.
Phantasm, four violas da gamba: Byrd, Tallis, Gibbons, 
Locke, Purcell, J. S. Bach, Mozart

Sunday, February 19, 5:00 p.m.
Cuarteto Casals: Mozart, Bartók, Brahms

Sunday, March 5, 5:00 p.m.
Tempesta di Mare, recorder, violin, cello, lute: Vivaldi, 
Scarlatti, Mancini, Castello, Legrenzi, Falconieri

Sunday, March 26, 5:00 p.m.
Christopher Purves, baritone, in New York recital debut, 
with Simon Lepper, piano: Handel, Schubert, Mussorgsky

Sunday, April 9, 5:00 p.m.
Antoine Tamestit, viola: Biber, Ligeti, Bach, Telemann, Reger

Sunday, April 30, 5:00 p.m.
Javier Perianes, piano, in New York debut: Schubert, 
Ravel, Falla

C o n C e r T s m e m b e r s h i p
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hours

Tuesday through Saturday  10:00 a.m. to 6:00 p.m.
Sunday 11:00 a.m. to 5:00 p.m.

Closed Mondays, New Year’s Day, Independence Day, 
Thanksgiving, and Christmas

admission

General Public  $22 
Seniors (65 and over)  $17 
Students  $12 
Members  Free 

 
On Sundays from 11:00 a.m. to 1:00 p.m., visitors may pay 
what they wish. 

Children under ten are not admitted. 

Group visits are by appointment; call 212.288.0700  
to schedule.

school visits

To arrange a guided school visit for students from grades 
5 through 12, call 212.547.0704 or visit frick.org/schools.

private tours

For information about private tours of the permanent 
collection or a special exhibition, please visit  
frick.org/privatetours.
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